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Opening on 8 October, the Museo Thyssen-Bornemisza is presenting the first monographic 
exhibition on Surrealism and the dream. Including a total of 163 works by the great Surrealist 
masters –André Breton, Salvador Dalí, Paul Delvaux, Yves Tanguy, Joan Miró, René 
Magritte, Max Ernst, André Masson, Jean Arp and Man Ray– the exhibition will offer a 
thematic presentation of the Surrealists’ visual interpretation of the world of dreams. The 
works in the exhibition are loaned from museums, galleries and private collections around the 
world including the Centre Pompidou (Paris), Tate Modern (London), the Museum of Modern Art 
and the Metropolitan Museum of Art (New York), among many others.  

Surrealism should not be considered just one more art movement: rather, it was an attitude to 
life essentially based on a vision of interior images accessed through the flow of desire. Its 
ideas have had a key influence on all subsequent art and on the contemporary mindset. The 
present exhibition aims to demonstrate that this influence has its most profound roots in the 
Surrealist connection between dream and image. 

In order to do so, the exhibition will include examples from the wide range of media in which this 
link is evident: painting, drawing, graphic work, collage, objects, sculptures, photography 
and film. The Surrealists’ creative horizon encompassed all art forms that could enrich and 
expand the mind, and its doors were equally open to painters, sculptors, photographers and 
filmmakers who were the first to adopt the fusion of expressive genres with a multimedia 
aesthetic during a period of major technological advances in the production and reproduction of 
images. 

From this viewpoint, the role played by film was crucial. The darkness of the cinema brought 
about an encounter with the unexpected and the amazing of an unpremeditated and 
unconscious kind. Looking at the silver screen was the realm of waking dreams. According to 
André Breton, it was in cinemas that “the only totally modern mystery was celebrated”. 

 
 
Images from left to right: René Magritte. The Art of Conversation, 1963. Private 
collection. Salvador Dalí. Honey is sweeter than Blood, 1941. Santa Barbara 
Museum of Art, Donated by Mr and Mrs Warren Tremaine. Max Ernst. After Me, the 
Dream, 1958. Centre Georges Pompidou, Paris. Musée national d’art 
modern/Centre de création industrielle, on deposit from Musée d´Art moderne et 
contemporain de la Ville de Strasbourg. 



 
In the present exhibition the cinema is represented by seven video installations that will project 
excerpts from selected Surrealist films including Un chien d’Andalou (1929) by Louis Buñuel 
and Salvador Dalí, in which the idea of alienation or rootlessness – a key concept in the 
Surrealist aesthetic - is taken to its furthest limit. The film discards any narrative ordering in 
order to unfold a flow of images that is as open as a dream. 

The significant presence of female artists in the exhibition is another important feature. For 
the first time, women artists encountered a key role within the context of Surrealism and one 
that gradually extended beyond their initial function as muses, objects of desire or companions. 
Many of them developed a creative personality that challenged or differed from those of their 
male colleagues. The large number (eleven) of women artists represented in the present 
exhibition, including Claude Cahun, Kay Sage, Nadja, Toyen, Dora Maar, Leonor Fini, 
Remedios Varo, Dorothea Tanning, Ángeles Santos, Meret Oppenheim and Leonora 
Carrington, offers proof of the unique nature of their contribution to the Surrealist 
representation of dreams. 

The other half of life 

The Surrealists’ most important contribution to the artistic concept of the dream lies in the way 
that they ceased to consider it a void or a hole in consciousness, rather seeing it as the other 
half of life and a conscious plane of experience. Knowledge and liberation of this plane was 
central to the enrichment and expansion of the interior world, which was the principal aim of 
these artists. In this sense, Goya, with his depiction of the dream as a realm of human reality 
devoid of the supernatural or mythical connotations that were present in earlier art, crucially 
embarked on a direction that would be pursued by the Surrealists a century later.  

From the dream to art 

The liberation of the visual arts from a mimetic reproduction of exterior reality was one of the 
factors that brought about the transformation of modern art, particularly from the second half of 
the 19th century with the artistic avant-gardes. One of the most crucial aspects of the Surrealists’ 
contribution to this transformation was their championing of the representation of the dream 
world in art. In order to do so, they looked for a place in which dream and reality came together, 
moving to and from between the interior and exterior. Through their artistic endeavours the 
Surrealists thus transcribed the materials of the dream in visual form. 

 

The visual material in Surrealism and the Dream is divided into eight thematic sections: 1. 
Those who opened up the paths (of dreams); 2. I is another (variations and metamorphoses 
of identity); 3. The infinite conversation (the dream is the overcoming of Babel: all languages 
communicate with each other, all languages are the same); 4. Landscapes of a different place 
(an alternative universe that nonetheless forms part of the existing one), 5. Irresistible 
perturbations (nightmare, anxiety); 6. Beyond good and evil (a world ruled by neither morality 
nor reason); 7. Where everything is possible (omnipotence, everything is possible in dreams); 
8. The harsh light of desire (the sex drive without the restraints of conscious life).  

The exhibition will be accompanied by a film cycle that includes the complete versions of the 
films of which excerpts will be shown on video installations in the galleries, as well as other 
titles. There will also be an international conference (8 and 9 October 2013) directed by the 
exhibition’s curator José Jiménez, which will focus on the different approaches and ideas 
regarding the representation of the dream in the visual arts.  

 



EXHIBITION INFORMATION 

Title: Surrealism and the Dream 

Organiser: Museo Thyssen-Bornemisza 

Dates and venue: Madrid, Museo Thyssen-Bornemisza, 8 October 2013 to 12 January 2014 

Curator: José Jiménez, philosopher and professor of aesthetics and theory of the arts, 
Universidad Autónoma, Madrid 

Coordinator: Laura Andrada, Curatorial Department, Museo Thyssen-Bornemisza 

Number of works: 163 works and 7 video installations 

Publications: catalogue, English and Spanish versions 

 

VISITOR INFORMATION 

Museo Thyssen-Bornemisza 

Address: Paseo del Prado 8, 28014 Madrid 

Opening times: Tuesdays to Sundays, 10am to 7pm. Saturdays, 10am to 9pm. Last 
admissions one hour before closing. 

Ticket prices: 

Temporary exhibition: 

General ticket: 10 Euros 

Reduced price ticket: 6 Euros for visitors aged over 65, pensioners, students with proof of status 
and Large Families. 

Free entry: children aged under 12 and unemployed Spanish citizens with proof of status. 

Temporary exhibition + Permanent Collection: 

General ticket: 15 Euros 

Reduced price ticket: 8 Euros 

Free entry: children aged under 12 and unemployed Spanish citizens with proof of status. 

Advance ticket sales at the Museum’s ticket desks, from its website or on tel: 902 760 511. 

More information: www.museothyssen.org 

Audioguide: available in various languages. 

 

PRESS INFORMATION 

http://www.museothyssen.org/microsites/prensa/2013/surrealismo/index.html 
 


